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Western Sydney Woodturners 

Programme 2011 
 

Workshops:  Every  Monday  8.30am—3.00pm  $5 

 Tuesday from 8.30am,  $5 
 Wednesday from 8.30am    $5 
 Thursday from 8.30am,       $5 
 Friday Night from 7.00pm.  $3 
 

Maxidays: Third Sunday every month from 9.30am. 

There is usually a demonstration by a guest turner then 
Show & Tell. Lunch is provided.  Cost $6. 
 

Club Meeting:  The club meeting is held on the se-

cond Tuesday of the month starting at 7.00pm at Twin 
Gums. All members are welcome to attend. 
 
Coming Events: 
 
Sunday 19th February   Maxi Day Frank Butler 
8th - 11th March   Sewing & Craft Fair 
Tuesday 13th March  Club Meeting 
Sunday 18th March  Club Swap Meet 

Presidents Report 
 
Another year has started and one month has gone by 
already. For those people who do not come to the club 
but receive the WesTurn News, may I wish you a 
healthy and happy New Year. 
 
Santa Claus called into the club early in the new year 
and delivered 7 new lathes which has been all installed 
and working well. Thanks to all those who helped in the 
delivery and installation of the machines. 
 
A quick thanks to all the members who turned up on 
Australia Day, but because of the weather the event 
was cancelled. 
 
We did four BBQ‘s for Bunning before Christmas and 
one after. To all those who participated, a big thankyou. 
It helped our bank balance enormously.  
 
To keep you up to date with the past. I took a couple of 
weeks off to go to Orbost, Victoria, where the Australian 
Wood Design Exhibition was held, together with a com-
petition. I entered 3 pieces and got first in the woodturn-
ing. Woodturning being one of nine categories. I consid-
er myself to be very lucky and it has opened the door for 
more communication between them and Western Syd-
ney. 
 
More about the future I hear you say. February is a rea-
sonably quiet month but March and April is going to be 
flat out.  
 
The Sewing and Craft Fair is coming up at Rosehill on 
the 8th March and we are calling for all the charity bowls 
we can get. We have a supply of pine timber which is all 
for charity, just needs a new mind set to turn a bowl 
from. Then on the 11th March, the first of Linnwood 
House ventures start for the year where more charity 
bowls are required. In anticipation, I thank all those who 
help out making items for charity. This could be a good 
time to mention, our charity work last year broke all rec-
ords and we shall be contacting Mt Druitt Children‘s 
Ward soon to get a shopping list for what they want. 
 
There are other things happening which will be dis-
played on the notice board but the highlight of April will 
be the DEMO and WORKSHOP with GUILIO MARCO-
LONGO. I have seen this guy turn at the WWW Show 
and he can turn. I have been told he has been to our 
Club before and all those who have seen him, speak 
very highly of him so make sure you keep April 20th and 
21st open to see this turner. I don‘t think you will be dis-
appointed. 

mailto:ziggyzer000@hotmail.com
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There is a lot of things happening around the club, if you 
want to help out, let us know as more hands make light 
works.     Ken. 
 
 

SALE OF LATHES 
 
There are four(4) lathes for sale and there are a lot of 
members wanting one. It has been decided to sell them  
for $100.00 each. Anyone who wishes to purchase one, 
put your name in the yellow box, near the notice board 
and on Thursday 29th February, we will draw out four 
names. For any reason one of those names fails to pur-
chase a lathe, another draw will happen until all four 
lathes are gone. 

 
ITEMS FOR SALE 

 
CLUB SHIRTS  BADGES 
PEPPER GRINDERS SALT GRINDERS 
SAND PAPER  PEN KITS 
PEN CASES  PEN PARTS 
LETTER OPENERS FRICTION POLISH 
TRIPLE ―P‖   POLISH CLOTHS 
TIMBER SEALER  PERFUME APPLICATOR 
WOOD (many varieties ) 

 
HAPPY BIRTHDAY 

 
      January 
 
 Russell Adams  Pam Allan 
 Dan Austin   John Connaughton 
 Fred de Jong  Dave Drake 
 Mark Dunn   John Ekins 
 Branka Hedges  Andrew Heffeman 
 Lloyd Ives   Jack Kestle 
 Allan Kirkland  John Laugesen 
 Elizabeth Malysiak  Graham Murray 
 Sonia Ringstad  John Satchwell 
 John Sleeman  Craig Wenban 
 Russell Werner 
  

 February 

 
 Joseph Borg   David Brunetta 
 Steve Creighton  Graham Dawes 
 Fiona Deane  Manny Farrugia 
 Wayne Hipwell  Hans Loomans 
 David Malcolm  Alex Saikic 
 Tony Simiana  John Talbot 
 George Wells 
  
      
Happy birthday to all, we hope that you had a great 
day with many more to come. 

 
NEW MEMBERS 

 
 Colin Herbert - Colin has been honoured with a 
 Life Membership of the Guild 
 
 Ross Engall   Muriel Sultana 
  
       Welcome to all  our new members this month.  
       We hope your stay is both long and rewarding. 
 

FROM THE LIBRARIAN 
 

The following are the latest additions to our 
library - please enjoy! 
 

DVD 
89/90 Jan Pennell Demo - Off Centre Multi Axis 
Turning 
 

BOOKS 
114 Box by Box 
115 Fabulous Turned Wood Projects 
116 Complete Guide to Chip Carving 
117 Woodturning Full Circle 
118 Wood For Woodturners 

 
 
Please return your borrowings in the correct 
numerical order and remember that the lending 
period is ONE MONTH. 

Thanks to Michelle Rowland 
MP, Member for Greenway 
for her support which in-
cludes the printing of this 
newsletter. 

I am always on the look out for 
new articles and would appreciate 
any contributions from members - 
please remember that this is your 
newsletter! - editor 
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Maxi day January 2012 
 
So here we are, not only is this the first maxi day of the 
year but unfortunately for you, it is also the first time that 
I am reporting on this event.  
 
Firstly, the day saw demonstrations by Jan Pennell from 
the Blue Mountains Woodturning Club and she did a 
great job keeping things interesting and entertaining.  
 
The first item on the lathe was the slightly, offset turning 
of a ―Samoan‖ statue.  With only a small bit of turning 
you had the shape you needed and an interesting piece 
of turning causing people to ask ―how did you do that‖? 

 
Jan used two life centres to turn this. However the im-
portant thing was one live centre, especially from the 
US, it is called a ―safe centre‖ with a spring loaded cen-
tre pin - this item not available in Oz.  Jan explained 
why this is needed instead of just any life centre but I 
will not go into those details as this takes too much time.  
If you want to look at one, go to Google and type 
―woodturning safety drive centre‖.  Using Google I found 
it on eBay for only US$19.95 (not including postage). 
 
Talk about having a chance to lose a few fingers with 
this type of turning!!!  You better be aware of this when 
you are ready to attempt this type of turning. By all 
means, go for it but be aware.  
 
As per Jan‘s instructions, for those that attempt this for 
the first time she strongly advises a minimum of two 
safety measures. Firstly, have a complete face shield 
for those flying pieces and secondly, have a small piece 
of electrical tape, fold about 1cm double on itself and 
with the sticky end, tape this to the outermost point on 
your timber. When the tape turns with the timber and 
your fingers are getting to close, the tape with hit your 
fingers before the timber takes off your finger! 
 
The second item Jan turned was what she called a copy 
of a ‗streptococci bacterium‘ as this is what it looked like 
once turned. She used 3 different axis marked on both 
sides of a rectangular piece of timber to make this. 
  
Jan also loves her gismos, and she has many, she used 

a ―spring loaded‖ centre punch to mark your axis on 
the timber ends and once you have seen this working, 
you want one yourself as it always hits the mark. It is 
for sale at McJings for only $8.00. 
 
Jan then proceeded to turn an offset baseball bat 
again with 3 axes on each side and this makes for an 
interesting way of playing baseball.  Watch out how 
you turn this because if you get too close to the first 
cut, you end up cutting against the grain causing tear 
out. 
 
Jan showed us several other items she made, one of 
which was an offset rolling pin - interesting concept. 
Other items where an off centred lid for a lidded cup, 
the usual peak on the lid was offset, even a set of 
ducks were turned from timber; you should have been 
there to see it.  
 
We were also shown two different chucks designed by 
Guilio Marcolango and they are used for offset turning 
(What else are we talking about anyway). Again trying 
to explain how they work and what they look like will 
take too long.  Something else I also like to mention is 
the ease of use by Jan of the skew chisel. Bob (Santa) 
would have been very impressed.  
 
After a great lunch and show and tell, Jan proceeded 
to demonstrate what is called ―Straptohedron turning‖.  
Loosely translated this means pulling your items apart 
and reassemble again. David Springett is the expert 
on this and you can find him in woodturning maga-
zines or look for his book.  
 

 
It is similar to inside-out turning except you only have 
two parts glued together instead of 4. What you then 
do is break the pieces apart and reassemble after you 
finish the very very accurate turning. If you are even 
half a mill out it will not fit together properly. Call it fine 
engineering if you will. 
 
All in all, a very interesting day with lots of interesting 
concepts to keep your mind and hands occupied for a 
little longer.   
 
Thanks Jan I loved it.   -   Richard de Groot. 
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User guide for Wattyl 7008 
 
I‘m often asked about the finish I prefer to use on my 
turned pieces. My answer is always Wattyl 7008. 
Some people have had success with this product and 
some haven‘t so I have set out below the steps I follow 
to achieve the best result. I hope they are of some help. 
This product produces a high gloss finish that is very 
hard and doesn‘t scuff easily. 
 

1. The product comes in a two part pack and has to be 

mixed as needed so don‘t mix a lot at a time. 
2. Part A and part B are mixed in a resealable air tight 

jar in equal amounts. To this you must add an equal 
measure of Wattyl reducer. This is a specially formulat-
ed Thinners for use with this product. You now have 
three equal measures of part A, part B and reducer in 
the jar. Put the lid on and shake gently to mix. 
3. The Item to be coated is sanded to a high finish 

which can be achieved starting with 80 grit and working 
your way through the grits to finish with 320 grit. There 
is always residue from the sanding so I dampen a cloth 
with thinners and wipe the dust from the piece. This 
evaporates quickly so you can apply the first coat. 
4. I always use a latex glove on the hand that I use to 

apply the mixture as I prefer not to be absorbing this 
stuff in through my pores. I apply the mix with a piece of 
rag about 9 inches square (old sheets are excellent). I 
fold the cloth three times and then double it over to 
make a small pad big enough to cover the top of the jar. 
5. Inverting the jar to impregnate the pad and with the 

item still attached to the lathe, I rotate the piece by hand 
and apply the saturated cloth. I always start in the cen-
tre of the bowl or platter and work outwards 
6. The first coat is inclined to soak in and on some 

timbers doesn‘t appear to have been coated at all. As I 
always finish the bottom of the piece first it can be re-
moved from the lathe and set aside to dry. 
7. Allow at least 8 hours to dry and remount on the 

lathe. Using a fine steel wool, start the lathe and very 
lightly rub back the surface. Once again wipe any resi-
due off with a thinners dampened cloth and apply a se-
cond coat. 
8. This procedure is then repeated to achieve coat 3 

and coat 4. Usually 4 coats are enough but if needed 
don‘t hesitate to do more. 
9. You should store the mixed 7008 in a refrigerator 

inside a slightly larger container to avoid the odour af-
fecting food stored in the refrigerator. It will last for ap-
proximately 5 or 6 days. Erich Aldinger tells me that if 
you keep it in the freezer there is no odour problem. 
Once it turns the consistency of light syrup don‘t use it 
unless to fill up some pappy or semi rotted grain. It‘s 
good for this as it plasticizes the rotting timber enabling 
it to be turned. If you try to use it as a finishing coat it 
will smear. 
 
Others may use slightly different methods but after 
twenty odd years of using 7008 I find this the best way 
for me. Experiment for yourself and you‘ll get a result 
that will please you.                                    Neil Guthrie   
                             
 

Waxes 
  

Wax has been used for centuries for polishing wood. 
As woodturners we can use wax as one of our many 
finishes. 
 
I will describe and comment on the types of wax that we 
can easily obtain and normally use. 
 
Waxes a re not a durable type of finish. They 
show watermarks ,finger marks ,scuff easily and collect 
dirt. But they can be easily fixed by just giving them an-
other polish. The more you polish them the better they 
look and they develop a nice patina. It‘s better if you 
seal timber with shellac or similar before applying wax. 
  
Beeswax  This is probably the most common wax avail-
able. Its not a very hard wax and has a low melting 
point, consequently it never really sets hard and soaks 
into the wood, shows finger marks and is not a durable 
finish. By adding 10% to20% Canubra this hardens it 
up. I don‘t use beeswax very much. Only as an additive 
to smooth out other waxes 
  
Parrafin Wax or Candle Wax  This has been around 
for hundreds of years and has many uses. Its not much 
good on wood on its own. Used as a mixer with Bees 
wax or Canubra  Wax it improves them. It‘s a medium 
hard wax with a medium melting point. 

  
Canubra Wax  This is a vegetable base wax and is the 
hardest and best of all the waxes. Its not recommended 
to use this on its own but by blending  10% to20% with 
beeswax plus others is very good. 
   
Microcrystallyne Wax  ( Micro Wax) This is the finest 
grained of all the waxes and comes in a lot of grades. In 
its purest form its known as Petroleum Jelly or Vaseline. 
It is mostly available in solid block form which is what 
I use .  
 
By adding a small amount of bees wax or Canubra it 
makes it better to use. This is commonly sold by the 
name of Renaissance Wax and has a lot of uses. This 
can be mixed with any of the other waxes. 
I suppose your main question is how do we convert the-
se hard waxes into a paste form for applying to tim-
ber.  The answer is simple we melt them in a container 
and add a liquid solvent. I use gum turpentine which is 
the best by far.  I use an electric saucepan. Just break 
up the wax into small pieces and place in the pan. Only 
use a low heat until you just melt the wax . . With the 
wax in a molten state, add the Turps then pour it into a 
container to cool down.  If you have made any sort of a 
mixture it‘s a good idea to stir it occasionally. Some-
times the waxes tend to separate when cooling down. 
To make a workable consistency I use around 
1 Litre of Turps to 400 gram of wax. The wax we sell up 
at our club is a mix of all the above with the addition of a 
fine cutting compound called Rottenstone or Tripoli 
Powder.   
 
What‘s the recipe for the perfect mix, well I don‘t know. I 
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 have seen hundreds in books or on the internet and 
they all claim they work.  There is an Australian book 
called ― A Polishers Handbook ― Written by Neil Ellis, the 
proprietor of  ― U Beaut Polishes‖ This is as good if not 
better than anything I have seen from overseas and has 
some excellent recipes.      
 
Well I hope this has been interesting. 
 
Regards  Alan Phelps 
 
 
 
The following article was written by an American turner 
who wanted to try something different! I recommend 
that one or more of our adventurous members give this 
a go as I am certain the results will be very interesting. 
Editor  
 
 

Spalt Your Own 
 

A Recipe for Creating Spalted Wood 
By Russ Fairfield 

 
Since the question of spalting comes up time and again, 
I will share a description of what I use when the natural 
ingredients aren't available. 
 
A "brew" of some kind is required when the conditions 
for natural spalting do not exist. There are a lot of ways 
to induce spalting. Like everything else in woodturning, 
nothing is "tried and true". You will have to experiment. 
Some wood spalts. Some wood just rots. Others (cherry 
and walnut) don't do much of anything. 
 
This spalting brew has everything necessary for almost 
anything to grow in any wood that wants to spalt. I have 
used it on maple, birch, beech, sweetgum, oak, alder, 
holly, and pecan. 
 

1-qt water 
 
2-scoops Miracle grow 
 
2-cans beer, drink one and put the other in the 

spalting brew. 
 
1-qt horse manure, doesn't have to be fresh, but 

the ammonia odor should still be present 
when it gets wet. 

 
1-qt dried oak leaves 

There is nothing sacred about any of the ingredients as 
long as we have the nitrogen, organics, ammonia, sug-
ar, malt extracts, tannins, and leaf molds - everything 
necessary for all kinds of things to grow in the wood. 
The only additional ingredient is heat.  
 
I have used packaged steer manure from the garden 
store and added a half cup of household ammonia. 
Don't use the sudsing type because it contains deter-
gents which will kill the growth.  
 
All leaves contain some amount of tannins, oak leaves 
contain more than others. I have used maple, alder, 
sweetgum, and apple leaves, but about 3 times more. 
Wood chips will not work because you need the leaf 
mold. You can use chunks of rotten wood to replace the 
leaves, but the spalting is different with more of an area 
discoloration than the lines we are looking for. The large 
black areas look good in oak, but not other wood. 
 
Put the wood in a trash compactor bag (they are heavier 
than the others) when it is fresh cut and still wet. If the 
ends have dried, saw off a slice to open up the wet 
wood. It works better in wood cut in the spring when the 
sap is up and the free-water in the wood is at its highest. 
Apply a liberal amount of the brew on each end, and 
seal the bag. 
 
Now we will need that last ingredient, warmth. Store the 
sealed wood indoors under an old electric blanket dur-
ing the winter months when the outdoor daytime tem-
perature is below 65-degrees. Otherwise, outside is fine. 
Check it after 2 months. You will be looking for a black 
slimy mess on the wood, with things growing out of it. 
Mushrooms are good. Clean it up and split it in half if 
you can. If it isn't what you want, put the halves together 
and back in the sealed bag. 
 
You can use chunks or shavings of spalted wood in-
stead of the brew, but it takes forever, and sometimes 
doesn't start because it is dead. The brew is faster, 
more reliable, and gives better spalting (my opinion).  
 
You could just seal the wet wood in the bag without 
adding anything, but some will spalt, and some won't.  
 
And, when all of the ingredients are available in nature, 

then you don‘t need a brew to start the process. Just 

throw the wood under a tree, let the grass grow up 

around it, and nature will take its course. Covering it 

with some leaves will help. Put something under it to get 

it off the ground, otherwise it will rot on that side.  
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Using Gilt Cream and Liming Wax 
 

 

 
 

Items Required 
 

1. A range of different gilt cream 
2. Liming wax 
3. Bronze liming brush 
4. Ebonising lacquer 
5. Spirit dyes 
6. Powder dyes 
7. Acrylic sanding sealer 
8. Cellulose sanding sealer 
9. Lemon oil 

 

At times, the use of colour on turned work is a hot bed of contention at grass roots level, with some advocating 
its use to maximise and enhance wood. Others say nothing should be applied to the surface other than a lac-
quer, wax, or oil finish to just warm the piece up. 
 
As with all matters concerning turning, it is a question of personal taste and what one is trying to achieve. There 
is no doubt in my mind that colour can be used to enhance a piece of work, and can, at times, add dramatic 
effect to what can be a bland piece of timber. When I use colour I want to work with the wood, not obliterate it. 
My desire is to highlight and accentuate what is already there. So, exploring gilding paste/wax - a metallic wax 
substance which can be used to enhance the grain - or can be used to create a solid metallic surface covering 
similar to that of silver or gold leaf. In fact, it is used to repair gilt surfaces too. Liming wax - a white wax product 
- is a modern equivalent of an old widely used surface finish. There is a range of patinating waxes - a similar, 
coloured product - that can be used to accentuate the grain as well, or used to impart a shading to metallic or 
wooden surfaces to age them etc. but we will look at those in another article. 

 

Whilst many do not like coloured work, it is interesting when they see limed or gilt-creamed work, as many peo-
ple say they would give this a try. But is it because we are working in sympathy with what is already there? 
 

The choice of wood is vital to any project and none more so than for this. If we are trying to accentuate the 

grain patterns, you need to pick a timber with a highly defined open grain structure such as oak, elm, sweet 
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Whichever ones you opt to use they are lovely options to explore, highlighting the natural open-grain in wood, and 
irrespective of which type you choose, the working methodology I use is the same for all. Below you will find my top 
tips to help you easily achieve the perfect results when using these products. 
 
 

10 Steps To Creating The Perfect Gilt Or Liming Wax Effect 

 
Step 1 
The choice of wood is vital to any project and none more so than for this. If we are trying to accentuate the grain 
patterns, you need to pick a timber with a highly defined open-grain structure such as oak, elm, sweet chestnut or 
ash. There are other timbers available but these four give me consistent results time and time again. Shape the 
wood - ash in this case - as required, and sand it to a very fine finish so that there are no sanding scratches or sur-
face damage present. If any sanding marks or damage is left on the surface the waxes will highlight it out 
 
Step 2 
Once sanded and all blemishes removed, open the grain with a bronze brush or a very stiff fine bristle nylon brush. 
The grain is opened in order to deepen the soft growth areas and allow more wax to be placed into the grain, thus 
providing a better pattern definition. If you do not do this, the effect will be gentler and subtler 
 
Step 3 
As I am using gilt cream to show the process, I think it is better if you use it over a base colour in order to have a 
high contrast between the highlighted growth patterns and the rest of the wood and fine ebonising. Colouring it 
black is great for this, but if you choose to colour the wood, pick a colour of your choosing and give it a go. This will 
provide a stark contrast to the accentuated growth patterns against the background colour. Dyes or a lacquer can 
be used, but it is important to make sure that the colour penetrates the wood and doesn't sit on the surface filling 
the opened grain. If you are using a liming paste, you can choose whether you colour the wood or not. If you do not, 
skip this stage and jump to the next step 

 

Step 4 
Once the piece is dry, seal with a sanding sealer and leave it to dry fully. I find spraying gives a more even cover-
age than brushing on a sealer. It also gives a lighter coat, so doesn't fill the opened grain so much. By applying 
sanding sealer, it is easier to get a sharp delineation between the softer wax-filled grain and the harder wood areas. 
You don't have to do this, but if you do not, you end up with a metallic or white sheen on the surface, depending on 
the wax used. This can look great, but I prefer the sharp contrast 

 

 

Step 5 
Using a piece of paper towel take some gilt cream - not too much, a little goes a long way - and coat the project with 
a gilt cream. Here, I am using St. Germain silver, but you could also use a liming paste, if you choose. Work it into 
the grain using circular motions until the whole surface is coated and the grain fully filled 
 
Step 6 
Have the cream to dry for 10-20 minutes, then take a piece of paper towel and dampen it with an mineral based oil, 
such as a Danish-type oil, and work it in circular motions over the surface. This will dissolve the wax that is on the 
surface of the piece. Work in a circular motion with the lathe stationary. Ensure that the towel you are using isn't too 
wet or you will dissolve and pull out the wax from the grain 
 
Step 7 
Having worked over the whole surface start the lathe up at a low speed, take a fresh oil dampened cloth and wipe it 
across the surface of the work to remove the excess surface cream. This process might need to be repeated a few 
times with a clean oil-dampened cloth to remove the final misty surface, finally leaving a clean cut 
 
Step 8 
Take a dry, clean piece of cloth or paper towel and buff up the surface with the lathe running. Don't press too hard 
 
Step 9 
Close-up of the filled grain detail to show the sharp contrast between the coloured harder areas and the filled grain 
 
Step 10 
Once you have turned the inside you will have to consider whether you leave the turned inside as natural wood, 
colour it, or colour and gilt cream it. I decided to ebonise it and seal it for a Japanese ceramic look, and I left it at 
that. Much will depend on the shape of the bowl, the rim size, and your preference. Experiment and have some fun 
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A REMINDER ABOUT SHOP SAFETY 
 
We must all keep in mind the importance of SHOP 
SAFETY. Please THINK and ACT responsibly at all 
times. 
 
It is up to all of us to fulfil our commitment by wear-
ing at all times: 

 DUST MASKS, 

 PROTECTIVE GLASSES, 

 SUITABLE CLOTHING, 

 FOOTWARE ETC. 

 EAR PROTECTION 
IT DOES NOT HURT TO DISCUSS SAFETY WITH 
OTHER MEMBERS IF THEY ARE NOT DOING 
THE RIGHT THING. 
 
REMEMBER. 

IT IS YOUR BODY AND YOUR LIMBS………. 

Liming Wax 

 
Liming pastes have been used for many years, consisting of chalk/lime, beeswax, and other such items to make 
the paste. Modern waxes are more consistent in use and easier to use. Limed oak (Quercus robur) is quite 
common and is seen on modern and old furniture in thousands of homes around the world. It has been a simple 
and effective way of accentuating the grain of the wood, showing the grain patterns by making them white and 
also imparting a soft milky effect to the wood. It can be used on sealed and unsealed wood, and as mentioned, 
coloured patinating wax can be bought, too. But, did you know that you could colour your own liming wax? The 
method of using liming wax is as shown previously. The thing is to have fun and experiment. 
 
Courtesy of Woodturning Magazine. 
 

 

 
 

 

 

 

 

 

 

NEWS FLASH 

PERTH, Western Australia 

An SAS trooper collecting toys for children was 
stabbed when he helped stop a suspected shoplift-
er in East Perth. 
 
The 'Toys-R-Us' Store Manager told 'The West 
Australian' that a man was seen on surveillance 
cameras last Friday putting a laptop under his jack-
et at the store. 
 
When confronted, the man became irate, knocked 
down an employee, pulled a knife and ran toward 
the door. 
 
Outside were four SAS Troopers collecting toys for 
the "Toys For Tots" program. 
 
Smith said the Troopers stopped the man, but he 
stabbed one of them, in the back.  
 

The cut did not appear to be severe. 

The suspect was transported by ambulance to the 
Royal Perth Hospital with two broken arms, a bro-
ken leg, possible broken ribs, multiple contusions 
and assorted lacerations including a broken 
nose and jaw ... injuries he apparently sustained 
when he tripped whilst trying to run after the stab-
bing.  

My wife stepped into the room where I was working 

the other day and asked me if I would go do some 

wood turning on the lathe. 

"Of course," I replied, receiving anticipatory joy at the 

thought of my wife's pleasure when I would be fin-

ished creating the item for which she had a need. 

"What do you need? Maybe a new dibber or possibly 

a rolling pin or a vase? I have Persimmon, Hickory, 

Mesquite, a little bit of Walnut and a tad of Oak. What 

would you like?" 

"Oh, I don't care," my wife replied. "I need about six 

bags of shavings for the flower beds." 

Always remember that safety starts with YOU. 

Here is something to think about! 
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